





























style such as the Kampen pot c. A brass kettle from Luwu
and now in the Rotterdam museum (34486) has large
facets around its body and provides a faint comparison
from South Sulawesi. A pot with both a long neck and
faceted decoration can be seen behind the jug on the left
of Figure 6, and it is tempting to identify this with the
splendid pot given to the Leiden museum by H.F. Damsté
in 1939 (2410-30).

Finally, there is the decoration on the pots to be
considered. The range of parallels here is almost endless,
but a case can be made for a general Islamic inspiration.
A good place to start is with the two lobed ‘melon’ pots
carried off from Bone in 1859, as described above. The
panels on one of these pots (Leiden 1926-710) contain
rather crudely carved foliage. The four main panels on
the other (Leiden 1926-545) contain stylised Arabic
characters of which the only intelligible part are the
letters li’llah, meaning ‘of God’, at the top and bottom
of each panel. Another pot from Bone, shown in the Paris
exhibition of 1878, also had a Muslim formula in Arabic
characters, but it cannot now be located in the Leiden
museum (300-963; Juynboll, 1922:20-21). A ‘melon’ pot
in the Jakarta museum (probably 20321) has alternate
lobes decorated with a floral motive and /i’llah. A
conical, black vase in Leeuwarden (GAM 782) also
combines floral motifs with /i’/lah in the decoration of
facets on its side and uses the Arabic letters within a
star on its base.

The designs of leaves, flowers and various geometrical
motifs found on other carved °‘melon’ pots are, in
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themselves, unremarkable and there is little point in
tracing minute parallels with elements in the suite of
motifs illustrated in Figure 5. Although some of the work
attributable to I Cabondéng and her fellow-potters in
Bone between about 1910 and 1937 displays a few other
plant motifs, the whole corpus is essentially similar in
decorative style.

The explicit Arabic characters on one of the 1859 pots
draw attention to the inverted arcade motif on two of
the Sydney pots (E.44348 (a) and E.44349 (a)) and many
others in the style. This can be plausibly read as an
extended form of the Arabic characters as is suggested
on the museum card for the Leiden pot 2410-30. It is
worth noting, however, the use of a similar uninverted
arcade motif around the neck of Leiden 2410-31.

Comparable plant and geometrical motifs are found
on the wide range of metalwork, such as the kris
scabbards and betel-boxes commonly used by Bugis, or
on many other objects made in an Islamic context across
the archipelago and beyond. The vases from the east coast
of Sumatra referred to above are also decorated with a
combination of plant and geometrical motifs. Another
example in earthenware is the tile, with a panel of deeply
carved plant decoration, from Trawulan in east Java,
probably from the period when Muslim influences begin
to appear in Javanese art (Muller, 1978:91, pl.173),
though this reminds us just as well of the general Hindu
symbolism of plants (Bosch, 1960). Many parallels could
also be drawn with the underglaze, painted designs on
Chinese and Vietnamese ceramics so widely and so long

Fig.9. Rijksmuseum voor Volkenkunde, Leiden, 2631-7, detail of base.
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available throughout South-east Asia, and it should be
remembered that much of the decoration on such export
wares was influenced by Muslim taste. Yet perhaps it
is stretching comparisons too far to include, for example,
the Northern Song Cizhou wares with carved, floral
decoration (e.g., Mino, 1981:pl.9) or unglazed Yixing
ware with floral motifs (e.g., Jorg, 1983:pl.57).

Conclusions

The several cultural traditions drawn together in the
style of these pots made in Bone earlier this century
reflect the history of the society. It- was still
overwhelmingly made up of the local Bugis people with
a lively sense of their culture stretching back to the
legendary days well before any Islamic or European
influence. In 1611, after repeated wars with the rising
Makasar state of Gowa, Islam was imposed by force. The
troubles of the later 17th century certainly brought many
people from Bone into close contact with Europeans, but
despite many troubles and several brief periods of Dutch
and British occupation in the 19th century, the state
retained effective independence until the final Dutch
invasion of 1905. There is a sense in which all this
history is represented in the pots: the earthenware
technology of the Austronesian-speaking peoples, the
Islamic character of the decoration, and the European
derivation of the forms.

Yet it could be misleading to see them as a cultural
expression of any great significance. The pots in museums
show no signs of use, although given that they could
be bought new in the market that may not signify much.
More importantly, I have never come across material of
exactly this style in South Sulawesi in recent years,
whether in daily use, in museums, in the extensive
antique market or even as sherds. As noted above, not
even the memory seems to remain. Other types of
earthenware, including carved ‘melon’ pots, are collected
and even sold, but the technique of carving decoration
seems no longer to be used by contemporary potters. I
am sceptical of two cases implying trade. The museum
card associated with a splendid, faceted pot given to the
Amsterdam museum from an estate in 1942 (1596-56,
illustrated in Asia Institute, 1948: 156) says that the pot
comes from the Kai Islands and, recognising its
manufacture in Sulawesi, suggests that it was brought
by traders. The other case is a pot in the Basel Museum
fir Volkerkunde (Ilc 6669/1935), attributed to Banda
(Anon., 1964:30, pt.6), which is very similar to Sydney
E.44350 (a) and (b). If one considers the possible sources
of the demand for the pots referred to by van der Lijke-
Prins, these need not have been more than the local
European population and those wishing to emulate them,
or passing tourists collecting curios and ethnographers
gathering material culture. Perhaps it is not too fanciful
to suggest that I Cabondéng and her colleagues were
cannily and imaginatively taking advantage of a very
specialised market, and that would add a further layer
of meaning to the pots.

It was reasonable for McCarthy in 1937 to imagine
that he was acquiring specimens of traditional handicraft.
We can now see that he was getting something rather
more complicated. Even in these rather simple artefacts,
one can read a little of the personal creativity and cultural
transactions of the particular time and place. While the
pots’ aesthetic worth is, I must confess, a little
questionable, their historical significance is considerable.

ACKNOWLEDGMENTS. I have been much helped by the relevant
curators and other friends in many museums, especially Jan
Avé, Alit Veldhuisen-Djajasoebrata, Barbara Harrisson, Hartmut-
Ortwin Feistel, Wahyono M., and Ronald Lampert. Christian
Pelras drew my attention to the article in Indié and Bill Fox
found the reference. Tony Johns read the Arabic characters for
me. My argument owes much to the critical acumen of David
Bulbeck. Marian Robson and Maree Beer have put up with
amending more than one version of the manuscript.

References

Asia Institute, 1948. Indonesian Art: a loan exhibition from
the Royal Indies Institute, Amsterdam, The Netherlands
Oct.31-Dec.31, 1948. The Asia Institute, New York.

Anon., 1964. Indonesien: Fiihrer durch das Museum fiir
Volkerkunde und Schweizerische Museum fiir Volkskunde.
Sonderausstellung vom 28 Februar bis September, 1964.
Museum fiir Volkerkunde, Basel.

Anon., 1968. Kunst en Ambacht in Indonesi€. Tentoonstelling
Ethnografisch Museum Delft November 1968-December
1969.

Bellwood, P., 1985. Prehistory of the Indo-Malaysian
Archipelago. Academic Press, Sydney.

Bosch, F.D.K., 1960. The Golden Germ: an Introduction to
Indian Symbolism. Mouton, ‘s-Gravenhage.

Fischer, HW. & W.H. Rassers, 1924. Catalogus van ‘sRijks
Ethnographisch Museum, Deel 17. E.J. Brill, Leiden.
Gasser, S.A., 1969. Das Topferhandwerk von Indonesien.

Pharos-Verlag Hansrudolf Schwabe AG, Basel.

Jorg, C.J.A., 1983. Oosters porselein Delfts aardewerk
Wisselwerkingen. Kemper, Groningen.

Juynboll, H.H., 1922. Catalogus van ‘sRijks Ethnographisch
Museum. Deel 22. E.J. Brill, Leiden.

Kallupa, B. and others, 1989. Survey Pusat Kerajaan Soppeng
1100-1986. Final report to the Australian Myer Foundation.

Liedermoy, D.F., 1854. De Nijverheid op Celebes. Tijdschrift
voor Nederlandsch Indi€¢ 16(2): 345-72.

Loeber, J.A., 1915. Leder- en perkamentwerk, schorsbereiding
en aardewerk in Nederlandsch-Indi€. Koloniaal Instituut,
Amsterdam.

McCarthy, F.D., 1984. A coat of paint. Australian Aboriginal
Studies 1984(2): 72-81.

Matthes, B.F., 1859. Ethnographische Atlas. Nederlandsch
Bijbelgenootschap, Amsterdam.

Mino, Y., 1981. Freedom of clay and brush through seven
centuries in northern China: Tz’u-chou type wares, 960-1600
A.D. Indianapolis Museum of Art, Indianapolis.

Muller, H.R.A., 1978. Javanese terracottas: terra incognita. De
Tijdstroom, Lochem.

Mulvaney, D.J. & R.P. Soejono, 1970. The Australian -



Indonesian Archaeological Expedition to Sulawesi. Asian
Perspectives 13: 163-77.

Mulvaney, D.J. & R.P. Soejono, 1971. Archaeology in Sulawesi,
Indonesia. Antiquity 45:26-33.

Newman, T.R., 1977. Contemporary Southeast Asian Arts and
Crafts. Crown Publishers, New York.

Nieuwenhuis, A.W., 1913. Die Veranlagung der Malaiischen
Volker des Ost-Indischen Archipels, erldutert an ihren
industriellen Erzeugnissen. Internationale Archiv fiir
Ethnographie. Band 21, Supplement.

Planten, H.O.W. & C.J.M. Wertheim, 1893. Verslagen van de
wetenschappelijke opnemingen en onderzoekingen op de
Key-Eilanden...1889 en 1890. E.J. Brill, Leiden.

Pleyte, C.M., 1893. Ethnographische atlas van de Zuidwester
en Zuidooster-eilanden meer bepaaldelijk der eilanden
Wetar, Leti, Babar en Dama alsmede de Tanimbar-,
Timorlaut- en Kei-eilanden. E.J. Brill, Leiden.

Proyek Rehabilitasi, 1977-8. Tembikar di Sulawesi Selatan.
Proyek Rehabilitasi dan Perluasan Museum Sulawesi Selatan,
Ujung Pandang.

Macknight: South Sulawesi pots 171

Tjandrasasmita, U., 1970. The South Sulawesi Excavation Final
Report. Jajasan Purbakala, Djakarta.

van den Brink, H., 1943. Dr Benjamin Frederik Matthes: zijn
leven en arbeid in dienst van het Nederlandsch
Bijbelgenootschap. Nederlandsch Bijbelgenootschap,
Amsterdam.

van der Lijke-Prins, F.J., 1921. Postenleven XI. Genoegens en
verdrietlijkheden. Indi¢ 4(52): 820-22.

van der Vlis, D., 1975. Letter to C.C. Macknight from Drs
D. van der Vlis, Keeper of the Records, Archief der
gemeente Kampen, 1 October 1975.

van Heekeren, H.R., 1958. The Bronze-Iron Age of Indonesia.
Nijhoff, The Hague.

van Heekeren, H.R., 1972. The Stone Age of Indonesia.
Nijhoff, The Hague.

Wagner, F.A., 1949. Sierkunst in Indonesi€. Groningen and
Batavia.

Accepted October 22, 1991









	20090616152732_00001
	20090616152732_00003
	20090616152732_00005
	20090616152732_00006
	20090616152732_00007
	20090616152732_00008
	20090616152732_00009
	20090616152732_00011
	20090616152732_00012
	20090616152732_00013
	20090616152732_00014
	20090616152732_00015
	20090616152732_00016
	20090616152732_00017
	20090616152732_00018
	20090616152732_00019
	20090616152732_00021
	20090616152732_00022
	20090616152732_00023
	20090616152732_00024
	20090616152732_00025
	20090616152732_00026
	20090616152732_00027
	20090616152732_00028
	20090616152732_00029
	20090616152732_00030
	20090616153232_00001tohere
	20090616153232_00002
	20090616153232_00003
	20090616153232_00005
	20090616153232_00006
	20090616153232_00007
	20090616153232_00008
	20090616153232_00009
	20090616153232_00010
	20090616153232_00011
	20090616153232_00012
	20090616153232_00013
	20090616153232_00014
	20090616153232_00015
	20090616153232_00016
	20090616153232_00017
	20090616153232_00019
	20090616153232_00020
	20090616153232_00021
	20090616153232_00022
	20090616153232_00023
	20090616153232_00024
	20090616153232_00025
	20090616153232_00026
	20090616153232_00027
	20090616153232_00028
	20090616153232_00029
	20090616153232_00030
	20090616153232_00031
	20090616153232_00033
	20090616153232_00034
	20090616153232_00035
	20090616153232_00036
	20090616153232_00037
	20090616153232_00038
	20090616153232_00039
	20090616153232_00040
	20090616153232_00041
	20090616153232_00042
	20090616153232_00043
	20090616153232_00045
	20090616153232_00046
	20090616153232_00047
	20090616153232_00048
	20090616153232_00049
	20090616153232_00050
	20090616153232_00051
	20090616153232_00052
	20090616153232_00053
	20090616153232_00054
	20090616153541_00001
	20090616153541_00003
	20090616153541_00004
	20090616153541_00005
	20090616153541_00006
	20090616153541_00007
	20090616153541_00008
	20090616153541_00009
	20090616153541_00010
	20090616153541_00011
	20090616153541_00012
	20090616153541_00013
	20090616153541_00014
	20090616153541_00015
	20090616153541_00016
	20090616153541_00017
	20090616153541_00019
	20090616153541_00020
	20090616153541_00021
	20090616153541_00022
	20090616153541_00023
	20090616153541_00024
	20090616153541_00025
	20090616153541_00026
	20090616153541_00027
	20090616153541_00028
	20090616153541_00029
	20090616153541_00030
	20090616153541_00031
	20090616153541_00033
	20090616153541_00034
	20090616153541_00035
	20090616153541_00036
	20090616153541_00037
	20090616153541_00038
	20090616153541_00039
	20090616153541_00040
	20090616153541_00041
	20090616153541_00042
	20090616153541_00043
	20090616153541_00044
	20090616153541_00045
	20090616153914_00001

