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in Fischer & Rassers, 1924:p1.2). Much closer technical 
parallels are found in carafe-shaped vases made on the 
east coast of Sumatra. Two fine examples were shown 
in Amsterdam in 1883 and are now in the Indonesisch 
Ethnographisch Museum in Delft (230/165, 166; the 
former is illustrated in Anon., 1968:90, item 378). The 
combination of techniques is very similar to the South 
Sulawesi pots, but the overall style is quite different. It 
is notable that all these other examples are, in form, 
entirely local. Loeber (1915:77-78) lists some other 
comparable pieces from various places in the archipelago, 
but I have not seen all the pieces to which he refers. 

Material from the Kai Islands is particularly 
interesting, but deserves much further study. There was 
clearly much movement of people and goods, as well as 
ideas, between South Sulawesi and the Kai Islands. Of 
the two pots illustrated by Nieuwenhuis (1913:pl.27g,h) 
and said to come from Bulukumba, one (h) was certainly 
made in the Kai group and brought to South Sulawesi, 
while the other (g) is a remarkably close match to one 
which must have been made in South Sulawesi, but was 
collected in the Kai Islands (Amsterdam A 1066, discussed 
by Planten & Wertheim, 1893:190-191 and illustrated in 
Pleyte, 1893:pl.vii, fig. 1). A similar case of trade is a 
lobed 'melon' pot with carved floral decoration received 
by the Staatliches Museum fUr VOlkerkunde in Munich 
in 1895 (95.367); it was indubitably made in South 
Sulawesi but collected in Aceh. 

We have already seen in van der Lijke-Prins' account 
quoted above that the Bone potters were 'modernising', 
especially by changing the forms of their product. Both 
in the accompanying photograph (Fig.6) and in the 
museum items inscribed by I Cabondeng, we may note 
such obvious examples of this process as a candlestick, 

a jug and some of the stranger vases. These changes may 
have reflected the direct influence of Europeans, such 
as van der Lijke-Prins herself, or have arisen in response 
to a more widespread demand for the accoutrements of 
modem life. The six Sydney pots do not display such 
unmistakable influence on their form and one could argue 
that they might be derived from 'melon' pots. However, 
their links with other pots suggest caution and some 
possible sources of influence present themselves. 

A feature common to four of the Sydney pots, and 
several others in the tradition, is a more or less tall, 
cylindrical neck. The two Sydney examples with longer 
necks (E.44352 (a), E.44353 (a» have been called water­
monkeys above. Although the shape has considerable 
similarity with that of the traditional kendi, the absence 
of a spout is a crucial difference. It is easy to find 
parallels in the glazed wares of China and mainland 
South-east Asia, often with floral decoration as well, and 
one could safely presume that some such pieces reached 
South Sui awe si one way or another. However, by far the 
best comparison is with a fine, earthenware pot illustrated 
by Matthes in his Ethnographisches Atlas of 1859 (p1.10, 
fig.9) and now in the Leiden museum (37-35) (see 
Juynboll, 1922:pl.5, fig.l for a better illustration). The 
body of the pot is covered with raised vertical branches 
of foliage and there are two raised rings on the neck. 
The light brown body is covered with a pink slip, and 
on the base is a partly illegible stamp clearly indicating 
European manufacture. In size and general proportions, 
this could have served as a rough model for the Bone 
pots of half a century and more later. 

The other noteworthy feature of the pots' form is the 
faceting, as seen on the two larger Sydney pots (E.44348 
(a) and E.44349 (a» and on several other pots in the 

Fig.S. Museum voor Land- en Vo1kenkunde, Rotterdam, 34035, detail of base, inscriptions. 



style such as the Kampen pot c. A brass kettle from Luwu 
and now in the Rotterdam museum (34486) has large 
facets around its body and provides a faint comparison 
from South Sulawesi. A pot with both a long neck and 
faceted decoration can be seen behind the jug on the left 
of Figure 6, and it is tempting to identify this with the 
splendid pot given to the Leiden museum by H.F. Damste 
in 1939 (2410-30). 

Finally, there is the decoration on the pots to be 
considered. The range of parallels here is almost endless, 
but a case can be made for a general Islamic inspiration. 
A good place to start is with the two lobed 'melon' pots 
carried off from Bone in 1859, as described above. The 
panels on one of these pots (Leiden 1926-710) contain 
rather crudely carved foliage. The four main panels on 
the other (Leiden 1926-545) contain stylised Arabic 
characters of which the only intelligible part are the 
letters li'llah, meaning 'of God', at the top and bottom 
of each panel. Another pot from Bone, shown in the Paris 
exhibition of 1878, also had a Muslim formula in Arabic 
characters, but it cannot now be located in the Leiden 
museum (300-963; Juynboll, 1922:20-21). A 'melon' pot 
in the Jakarta museum (probably 20321) has alternate 
lobes decorated with a floral motive and /i'llah. A 
conical, black vase in Leeuwarden (GAM 782) also 
combines floral motifs with /i'llah in the decoration of 
facets on its side and uses the Arabic letters within a 
star on its base. 

The designs of leaves, flowers and various geometrical 
motifs found on other carved 'melon' pots are, in 
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themselves, unremarkable and there is little point in 
tracing minute parallels with elements in the suite of 
motifs illustrated in Figure 5. Although some of the work 
attributable to I Cabondeng and her fellow-potters in 
Bone between about 1910 and 1937 displays a few other 
plant motifs, the whole corpus is essentially similar in 
decorative style. 

The explicit Arabic characters on one of the 1859 pots 
draw attention to the inverted arcade motif on two of 
the Sydney pots (E.44348 (a) and E.44349 (a» and many 
others in the style. This can be plausibly read as an 
extended form of the Arabic characters as is suggested 
on the museum card for the Leiden pot 2410-30. It is 
worth noting, however, the use of a similar uninverted 
arcade motif around the neck of Leiden 2410-31. 

Comparable plant and geometrical motifs are found 
on the wide range of metalwork, such as the kris 
scabbards and betel-boxes commonly used by Bugis, or 
on many other objects made in an Islamic context across 
the archipelago and beyond. The vases from the east coast 
of Sumatra referred to above are also decorated with a 
combination of plant and geometrical motifs. Another 
example in earthenware is the tile, with a panel of deeply 
carved plant decoration, from Trawulan in east Java, 
probably from the period when Muslim influences begin 
to appear in Javanese art (Muller, 1978:91, p1.173), 
though this reminds us just as well of the general Hindu 
symbolism of plants (Bosch, 1960). Many parallels could 
also be drawn with the underglaze, painted designs on 
Chinese and Vietnamese ceramics so widely and so long 

Fig.9. Rijksmuseum voor Vo1kenkunde, Leiden, 2631-7, detail of base. 
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available throughout South-east Asia, and it should be 
remembered that much of the decoration on such export 
wares was influenced by Muslim taste. Yet perhaps it 
is stretching comparisons too far to include, for example, 
the Northern Song Cizhou wares with carved, floral 
decoration (e.g., Mino, 1981:p1.9) or unglazed Yixing 
ware with floral motifs (e.g., Jorg, 1983:p1.57). 

Conclusions 

The several cultural traditions drawn together in the 
style of these pots made in Bone earlier this century 
reflect the history of the society. It was still 
overwhelmingly made up of the local Bugis people with 
a lively sense of their culture stretching back to the 
legendary days well before any Islamic or European 
influence. In 1611, after repeated wars with the rising 
Makasar state of Gowa, Islam was imposed by force. The 
troubles of the later 17th century certainly brought many 
people from Bone into close contact with Europeans, but 
despite many troubles and several brief periods of Dutch 
and British occupation in the 19th century, the state 
retained effective independence until the final Dutch 
invasion of 1905. There is a sense in which all this 
history is represented in the pots: the earthenware 
technology of the Austronesian-speaking peoples, the 
Islamic character of the decoration, and the European 
derivation of the forms. 

Yet it could be misleading to see them as a cultural 
expression of any great significance. The pots in museums 
show no signs of use, although given that they could 
be bought new in the market that may not signify much. 
More importantly, I have never come across material of 
exactly this style in South Sulawesi in recent years, 
whether in daily use, in museums, in the extensive 
antique market or even as sherds. As noted above, not 
even the memory seems to remain. Other types of 
earthenware, including carved 'melon' pots, are collected 
and even sold, but the technique of carving decoration 
seems no longer to be used by contemporary potters. I 
am sceptical of two cases implying trade. The museum 
card associated with a splendid, faceted pot given to the 
Amsterdam museum from an estate in 1942 (1596-56, 
illustrated in Asia Institute, 1948: 156) says that the pot 
comes from the Kai Islands and, recognising its 
manufacture in Sulawesi, suggests that it was brought 
by traders. The other case is a pot in the Basel Museum 
fUr Volkerkunde (IIc 6669/1935), attributed to Banda 
(Anon., 1964:30, pt.6), which is very similar to Sydney 
E.44350 (a) and (b). If one considers the possible sources 
of the demand for the pots referred to by van der Lijke­
Prins, these need not have been more than the local 
European population and those wishing to emulate them, 
or passing tourists collecting curios and ethnographers 
gathering material culture. Perhaps it is not too fanciful 
to suggest that I Cabondeng and her colleagues were 
cannily and imaginatively taking advantage of a very 
specialised market, and that would add a further layer 
of meaning to the pots. 

It was reasonable for McCarthy in 1937 to imagine 
that he was acquiring specimens of traditional handicraft. 
We can now see that he was getting something rather 
more complicated. Even in these rather simple artefacts, 
one can read a little of the personal creativity and cultural 
transactions of the particular time and place. While the 
pots' aesthetic worth is, I must confess, a little 
questionable, their historical significance is considerable. 
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